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Music Intent

Vision and Values

(What is your subject? What do you teach? And why do you teach it? What are your ambitions for your pupils? What makes your subject, your subject? What do students in
your subject think like?)

The St Chads Music department believes in delivering quality music lessons to all pupils and giving them the opportunity to developing their skills in performing, listening and
composing. Pupils will have access to multiple instruments and will learn about other genres of music from around the world, giving pupils the opportunity to learn about different
cultures and different musical tastes. The music department strives to make literacy, numeracy and the core British values a feature in all lessons. Studying music will help pupils
become more confident in standing in front of people and delivering a message due to the performance aspect and give them the opportunity to develop their creative skills through
composition.

Music allows pupils to learn the history of where the music they listen to comes from and how genres such as pop have developed over the years. Pupils will engage with the subject
by learning songs that they are familiar with but also have their minds opened to the wider world and experience genres they have not heard before.

The music department is passionate about linking music with other subjects to provide a broad and balanced curriculum. During lessons pupils will use and develop skills that can
be used in other subjects. These include: English (key terms), Maths (Note values and beats), Science (wave forms and pitch), History (development of genres and cultures),
Geography (maps and locations), MFL (Italian terms), IT (use of music technology).

Understanding where pupils come from and where they need to get to is crucial for their development. The music curriculum is a journey that develops many fundamental skills
that our pupils will take into higher education courses and employment. We develop skills that are learned in KS2 and introduce new skills in KS3 and KS4. Some of the skills that
pupils will learn and develop are: leadership, resilience, confidence, vocalising ideas, teamwork, responsibility, creativity and many more.

The department endeavours to make music lessons not only fun but also challenging. The aim is for pupils to show their progress lesson by lesson whilst experiencing and enjoying
new forms of music.

Curriculum Design

| Design
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(How is your Curriculum designed? How is it sequenced? How are key concepts developed? How does your curriculum design support long-term memory retention? How does
your curriculum design make use of inter-leaved practice or spaced practice?)

The curriculum is sequenced around three key concepts: performance, composition and listening. Performance is developed through practice and feedback. Pupils work with
Grade 1 pieces in year 7 and Grade 2 in year 8. In year 9 pupils use their knowledge of rhythm and skills of playing in time to create an ensemble performance. At KS4 pupils
are expected to perform at a Grade 3 level and perform an ensemble. Composition is developed through tasks at a technical level that appropriate for each year group and
allows pupils to realise their expressive intentions. Listening is developed through breaking down the elements of multiple genres, their musical styles and traditions and

instruments.
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Music Key Concepts

1. Performance
Develop their knowledge and understanding of music through performing.

2. Composition
Develop their knowledge and understanding of music through performing.

3. Listening and Appraising
Develop their knowledge and understanding of musical elements, musical contexts and musical language.

4. Reading Music

Develop their knowledge of staff notation appropriately and accurately.

5. Exploring Music

Develop a deepening understanding of music they perform and listen to.
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Music LTP

Autumn 1 Autumn 2 Spring 1 Spring 2 Summer 1 Summer 2
Year 7 The Elements of Keyboard Skills I've got Rhythm Form and Structure The Orchestra Folk Music
Music
Year 8 Hooks and Riffs Reggae Variations The Blues Basslines African Drumming
Year 9 Samba Drumming Film Music Video Game Music Contemporary Music Dance Music Build a Band
Year 10 Theory Booster Set Work 1: Badinerie | AoS 1: Musical Forms AoS 2: Music for AoS 3: Film Music AoS 4: Popular Music
and Devices Ensemble
Year 11 Set Work 2: Africa AoS 4: Popular Music Revision Revision Revision
Melodic/Rhythmic
Dictation
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KS3 Overview

What prior knowledge do students arrive with from KS2 and how is that knowledge built upon?

Pupils should be taught to: 1. play and perform in solo and ensemble contexts, using their voices and playing musical instruments with increasing accuracy, fluency, control and
expression. 2. improvise and compose music for a range of purposes using the inter-related dimensions of music. 3. listen with attention to detail and recall sounds with
increasing aural memory 4. use and understand staff and other musical notations. 5. appreciate and understand a wide range of high-quality live and recorded music drawn
from different traditions and from great composers and musicians. 6. develop an understanding of the history of music.

On arrival at St. Chads pupils are found to have different musical experiences ranging from singing once a week in assembly, regular wider ops lessons often on different
instruments so progression is limited and individual private lessons. Very few have had experience of using different musical terms in relation to the key elements of music and
some have never had the opportunity to create their own music. With this in mind To establish pupils current level data is collected in the first lesson to allow building blocks
to be put in place for pupils to progress effectively towards their target.

What is the rationale for the sequence of your three-year KS3 curriculum?

As pupils move through KS3 they are met with progressively more challenging pieces of music to perform and more difficult com position tasks. For example in year 7 pupils
play a melody and moving into year 8 they will be expected to play melody and chords. Pupils will develop their skills in the three pillars of music education: listening, performing
and composing to enable them to be successful at KS4 and in future careers.

How is your curriculum assessed?

The curriculum is assessed on the three components assessed at GCSE. These are: performance, composition and appraising. Progress is assessed once per term however this is
not always summative assessment as this could lead to summative assessment every 5 to 10 hours of learning in music. This could lead to assessment driving the curriculum. In
KS3 pupils have a performance, composition and a listening assessment with the later being a summative assessment. Each component is assessed once per year. In KS4 pupils
are assessed on the three components. Performance 30%, Composition 30% and Appraising 40%.

By the end of KS3 what should all students know and be able to do? And how do you ensure this is retained in the long-term memory of students?

All student should be able to perform to a Grade 1 wit some performing at a Grade 2 level. Pupils should be able to create a composition using music technology which includes
different instruments and includes some elements of music. Pupils should be able to critically analyse pieces of music and explain how the elements of music are used in the
piece. The curriculum is designed in a way that allows for the key concepts to be regularly revisited and expanded upon as the pupils progress through key stage 3.

How does your KS3 curriculum prepare students to be successful at KS4?

Students develop the necessary skills in KS3 that they need in KS4. Pupils are expected to perform at a Grade 3 level in year 11 and pupils in KS3 develop their skills up to Grade
2. Pupils use the music technology program in KS3 required to be successful in Component 2 of the course in KS4. Pupils learn to use the elements of music to appraise music of
different backgrounds and cultures. The wide variety of music covered in KS3 means pupils enter KS4 with a variety of knowledge of different genres, instruments, playing
techniques and cultures.

Take one key concept or discrete piece of substantive knowledge and explain how it progresses across the three years of your curriculum.

Composition- For example year 7 pupils compose a simple melody and chose an appropriate instrument/sound to play. In year 8 pupils use a simple DAW and use pre-recorded
loops to sequence a track. In year 9 pupils use a DAW to create a remix which develops the skills learned in both y7 and y8.
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What cultural capital do students acquire from learning your curriculum?
Pupils learn about a variety of different musical styles and genres from all around the world. Pupils learn about the history of music and the culture/traditions from all over the

world. There are wider learning opportunities with the school brass band, samba band, peripatetic lessons and music club.
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Autumn 1

Autumn 2

Spring 1

Spring 2

Summer 1

Summer 2

Title

The Elements of Music

Keyboard Skills

I've got Rhythm

Form and Structure

The Orchestra

Folk Music

Substantive

Listening: Pitch

Listening: Pitch

Listening: Rhythm

Listening: Structure

Listening: Musical

Listening: Tonality

the elements of music
on a piano)

song)

Performance (Playing a
rhythm in time,

(sight reading)

Knowledge (high/low), Melody (high/low), Melody (dotted, (Binary/Ternary Form), | features of Baroque (major/minor),
Taught (ascending (ascending syncopation) Tonality (major/minor), and Classical era Structure (Theme and
descending), Texture descending), Texture Dynamics Dynamics (Dynamics, Timbre, variation), Melody
(thick/thin), Tempo (thick/thin), Tempo (f,p,mf,mp, (crescendo/diminuendo), Texture, (Legato/Staccato),
(Fast/Slow), Harmony (Fast/Slow), Harmony cres,dim) Tempo Rhythm (4/4 Time Instrumentation) Dynamics (mezzo
(consonant/dissonant), | (consonant/dissonant), | (moderato/allegro) signature) Reading: Rhythm forte, mezzo piano),
Dynamics (piano/forte) | Dynamics (piano/forte) Structure (Binary, Reading: Rhythm (4/4 (2/4,3/4 time Harmony
Reading: Treble Clef Reading: Treble Clef Ternary) time signature) signatures, dotted | (consonant/dissonant)
and Stave (Middle Cto | and Stave (Middle Cto | Performing: Call and Composition: Exploring notes) Reading: Key
F) G) response melodic lines, Harmonise | Exploring: History signature, Time
Note names and Imitation with chords in C major of the Baroque, signature, Treble Clef,
values (Semibreve, Polyrhythm Classical eras Bass Clef
Minim, Crotchet, Ensemble What the world Performing:
Quaver) was like in those Major/minor chords
Bar lines times Exploring: How folk
Where/how music music is created and
was listened to in remembered.
those times
Comparing music
from different
periods
Sections of the
Orchestra
Disciplinary Performance Performance Performing (as an Composition (creating Performance Reading (Using a key
Knowledge (inc. (keyboard/singing (keyboard) ensemble, new ideas) (playing with both signature)
Key Concepts) intonation) Listening (identifying Developing musical How to compose a hands) Performing (Melody
Listening (identifying elements of musicina | ideas with a group) melody Reading music and chords)




Blossod
b Carlo Acu}in

’(x St Joseph

|

—

STJOSEPH

Caeholic Multi Acackay Trust

Being able to read

Following along with a

Composing (simple

Keyboard playing

Listening (analytical

Composing (using
theme and variation

pitch (Treble Clef) rhythm and complex technique) comments on
Keyboard playing Being able to read rhythms) Listening (analyse a piece | different sections | form)
technique (Use of pitch of music using aural of the Orchestra)
fingers, finger skills)
numbers)

Tier 3 Vocabulary Pitch Pitch Rhythm Treble Clef Treble Clef Rhythm
Melody Melody Rests Stave Rest Variation form
Texture Texture Semibreve Semibreve Semibreve Chords
Tempo Tempo Minim Minim Minim Major

Harmony Harmony Crotchet Crotchet Crotchet Minor
Dynamics Dynamics Quaver Quaver Quaver Key Signature
Treble Clef Treble Clef Semiquaver Ternary Form Semiquaver
Stave Stave Time Signature Time signature Dynamics
Ledger Line Semibreve Syncopation Rhythm Timbre
Minim Crescendo Texture
Crotchet Diminuendo
Quaver Tonality

Bars
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Knowledge Taught

How music is based
on Repeated Musical
Patterns.

Performing:

Perform, create and
listen to and appraise
a range of music from
different times and
places based on
Repeated Musical
Patterns.

Exploring:
Understand and
distinguish between
Hooks, Riffs and
Ostinatos.

(time signatures,
syncopation),
Tonality
(major/minor),
Melody (legato,
staccato)
Instrumentation
(Caribbean
instruments)
Performing: Dotted
rhythms, ties
Exploring: The
difference between
musical styles in
Cuba, Trinidad and
Jamaica
Caribbean
instruments
Who Bob Marley was
and his influence
Rhythmic differences
between styles

Syncopation

elements of music to
describe differences
between the original
and remix
Composing: Stems,
EQ, Reverb,
Structure, Tempo
change, Piano roll
Exploring: History of
remixing
How to music
technology is used to
compose using a
chosen style
Why artists create
remixes
Why artists pay other
artists to remix

features of the Blues
(dynamics, tempo,
tempo,
instrumentation,
tonality)
Reading: Treble Clef
and Bass Clef, Scales
(ascending and
descending)
Performing: Chords
(G,C,D major)
Improvisation, Blues
Scalein G

Exploring: History of
the Blues, Slave
Trade, How the Blues
originated in
America, Blues
influence on modern
music

Identify musical
instruments and
voices which use the
Bass Clef.

Reading:
Understand how the
Bass Clef is used as a
form of musical
notation.

Know and
understand the
construction of
commonly used Bass
Line Patterns, using
these when
performing and
creating music.
Exploring:
Instruments that use
the Bass Clef
Walking Bass,

Bass Line Riffs,
Alberti Bass,

Broken Chords,
Arpeggios,

Pedal.

Autumn 1 Autumn 2 Spring 1 Spring 2 Summer 1 Summer 2
Title Hooks and Riffs Reggae Creating a Remix The Blues Basslines African Drumming
Substantive Listening: Listening: Rhythm Listening: Using the Listening: Musical Listening: Listening: Rhythm

(dotted, syncopation)
Dynamics (f,p,mf,mp,
cres,dim) Tempo
(moderato/allegro)
Structure (Binary,
Ternary) Performing:
Call and response
Imitation
Polyrhythm
Ensemble

Exploring: African
culture and traditions
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Disciplinary
Knowledge (inc. Key
Concepts)

Composing:

Hook, Melodic Hook,
Rhythmic Hook,
Verbal Hook, Riff,
Ostinato

Performing (using
syncopated chords)
Listening (identify a
style by its features)

Composing (Reggae
style)

Composing (using
DAWs, using the
piano roll, composing
EDM)
Listening (different
styles of remixes,

identify different
musical features and
elements)

Listening and
appraising
(identifying structure
and style)
Performance
technique
(improvising, playing
chords)

Understand and
demonstrate what
makes an “effective”
Jazz improvisation
e.g., using the notes
of the Blues Scale.
Know and recognise
different types and
styles of Jazz and
instruments, timbres
and sonorities within
Jazz and Blues music.

Composing:
Understand the

importance of a Bass
Line in terms of
texture and harmony
within a song or
piece of music.

Performing (as an
ensemble,
Developing musical
ideas with a group)
Composing (simple
and complex
rhythms)

Listening (identify
musical features of
west African
drumming)

Tier 3 Vocabulary Repeat, Repetition, Rhythm DAW Scales Bass Line, Djembe Performance
Repeat Symbol :| |, Rests Remix Flat Bass Clef Technique: Bass,
Hook, Melodic Hook, Notes Stems Notes Walking Bass, Tone and Slap
Rhythmic Hook, Ties Loops Stave Bass Line Riffs, Sounds,
Verbal Hook, Riff, Time Signature Timbre Clefs. Alberti Bass, Improvisation,
Ostinato, Treble Clef, Syncopation Rhythm Broken Chords, Textures:
Bass Clef, Bass Line, Key Arpeggios, Pedal.
Melody, Chords Scale
[ ]
Year 9 (Subject) LTP
Autumn 1 Autumn 2 Spring 1 Spring 2 Summer 1 Summer 2
Title Samba Drumming Film Music Video Game Music Contemporary Music | Dance Music Build a Band

STJOSEPH

Caeholic Multi Acackay Trust
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Substantive
Knowledge Taught

Listening: Rhythm
(dotted,
syncopation)
Dynamics (f,p,mf,mp,
cres,dim) Tempo
(moderato/allegro)
Structure (Binary,
Ternary) Performing:
Call and response
Imitation
Polyrhythm
Ensemble
Exploring: Brazilian
culture and
traditions
Carnival
Samba instruments

Listening: Melody
(conjunct/disjunct)
Articulation
(arco/pizzicato)
Dynamics
(fp/mf/mp) Tempo
(adagio. moderato,
allegro) Tonality
(major/minor)
Harmony (diatonic)
Instruments Texture
(mono/homophonic)
Performing:
Leitmotifs
Composing: Sections
of the orchestra
Exploring: How music
can be used to affect
the emotion of a
scene
How certain
instruments can be
used for certain
moods
Sections of the
orchestra
Leitmotifs and how
they are used

How major and
minor keys can
suggest a hero/villain

Listening: Melody
(conjunct/disjunct)
Articulation
(arco/pizzicato)
Dynamics (fp/mf/mp)
Tempo (adagio.
moderato, allegro)
Tonality (major/minor)
Harmony (diatonic)
Instruments Texture
(mono/homophonic)
Performing: Leitmotifs
Composing: Sections of
the orchestra
Exploring: How music
can be used to affect
the emotion of a scene
How certain
instruments can be
used for certain moods
Sections of the
orchestra
Leitmotifs and how
they are used

How major and minor

keys can suggest a
hero/villainSound
Effect, Chiptune/8-Bit
Music,

Listening: Atonality,
Chromaticism,
Dissonance and
Discords,

Timbre and Sonority,
Minimalism,
Motif/Cell,
Rhythmic Motif,
Melodic Motif,
Phase Shift,
Performing:
Manipulate motifs,
cells and note/tone
rows using a variety
of musical
development
techniques.
Exploring:

The changes in
twentieth century
music and how
composers ‘broke
away’ from late-
Romantic ideals.

Listening: Pitch
(high/low), Melody
(ascending descending),
Texture (thick/thin),
Tempo (Fast/Slow),
Harmony
(consonant/dissonant),
Dynamics (piano/forte,
crescendo/diminuendo)
Composing: Digital
Audio Workstation,
Loops, Tracks, Structure
(into, verse, chorus,
outro) Understanding
how modern music is
made
Exploring: Listening to

productions created
using DAWs

Listening: Musical
features of Pop,

Rock and Bhangra
(instruments,
rhythms,
performance
techniques,
dynamics, structure,
tempo)
Performing: Riffs
and basslines,
dotted notes
Reading: accidentals
(sharps and flats)
Exploring: What
Popular music is
Musical features of
each style (Rock,
Pop, Bhangra)
History of each style

(origins)

Disciplinary
Knowledge (inc. Key
Concepts)

Performing (as an
ensemble,

Performing (rhythm
and pitch)

Performing (rhythm
and pitch)

Composing

Composing (Using Logic
Pro X, Sequencing
ideas, Chords

Rhythm
Rests
Semibreve

STJOSEPH
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Developing musical

ideas with a group)

Composing (simple

and complex
rhythms)

Listening (identify
musical features of
Samba)

Composing (using
major and minor
keys to create a

leitmotif and
orchestral section)
Listening (identify
sections of the
orchestra and name
specific instruments)

Composing (using
major and minor keys
to create a leitmotif
and orchestral section)

Listening (identify
sections of the
orchestra and name
specific instruments)

Know and
demonstrate the
compositional and
serialist techniques
used by
expressionist
composers.

Performing:
Manipulate motifs,

cells and note/tone
rows using a variety
of musical
development

sequences, Using
percussion sounds)

Describe the different
accompaniment
patterns and textures
in dance music from
different times and
places.

Minim
Crotchet
Quaver
Semiquaver
Time Signature
Syncopation

techniques
Tier 3 Vocabulary Rhythm Leitmotif, Sound Effect, Atonality, DAW Verse-Chorus Form
Rests Soundtrack, Theme Chiptune/8-Bit Music, Polytonality, Tempo Riff/Ostinato
Semibreve Song, Mickey- Synthesiser, Sampling, Chromaticism, Beats Chord Progression
Minim Mousing, Soundtrack, Music Dissonance and Loops Dotted Rhythm
Crotchet Concord/Discord, Technology, Orchestra, | Discords, Timbre Dynamics Chaal Rhythm
Quaver (Chromatic) Cues, Ground Theme, and Sonority, Dhol.
Semiquaver Sequencing, Decision Motif, Motif/Cell, Rhythmic

Time Signature
Syncopation

Storyboard,
‘Borrowed’ Music,
Music-Spotting,
Interval of a 5th,
Click Tracks/Timing,
Theme, Sound
Effects, Motif,
Timbre/Sonority,
Musical Clichés,
Diegetic and Non-
Diegetic Music

Jumping Bass Line,
Disjunct, Staccato,
Articulation, Chromatic
Movement,
Syncopation, Character
Theme/Motif,
Leitmotif,
Orchestration,
Timbre/Sonority,
Texture, Pitch,
Dynamics, Tempo.

Motif, Melodic
Motif, Phase Shift,
Phase

STJOSEPH

Caholic Mult Acackmy Trust
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KS4 Overview

Which exam board have you chosen and why?

Eduqas- Interesting areas of study including Musical Forms and Devices, Music for Ensemble, Film Music and Popular music. Two accessible set works, the analysis of these is
within the capabilities of GCSE students. For performing the standard of difficulty is Grade 3 and candidates do not have to perform a solo if they don’t wish to. Composition is
assessed through two pieces. One is set to a brief and the other is a free piece which can be in any style, allowing pupils to demonstrate their personal specialisms.

What is the rationale for the sequence of your KS4 curriculum?

Pupils have 5 music lessons over a two week period. The lessons are broken down into two theory (appraising), two composition and one performance lesson. Pupils work
through each AoS and 1 of the set works during year 10. In year 11 pupils work through the second set work and on the higher level questions (dictation and 10 mark question).
Pupils must complete two compositions which must be done in school. They should complete one in year 10 and the second in year when the brief is set. Pupils have one
performance lesson over the two weeks, the expectation is that they practice at home and attend the peripatetic lessons the school provides. Pupils do one lesson of
performance to demonstrate progress and practice for their ensemble performance.

How is your curriculum assessed? (50% EoY 10; 75% Nov Mocks; 100% March Mocks — all content should be complete by the end of SPR1 Yr 11).

The course is divided into three components. Component 1 is Performance and can only be assessed in y11. There needs to be two recordings, these can be done at any point
in year 11. Component 2 requires two compositions to be completed. The first is requested at the end of year 10. The second is a brief set by the exam board which is only
shared with teachers in year 11. Component 3 is the listening paper, all of the content for this paper is covered by the end of Autumn 2.

By the end of KS4 what should all students know and be able to do? And how do you ensure this is retained in the long-term memory of students?

By the end of KS4 pupils should be able to: engage actively is the process of music study, develop performing skills as an individual and an ensemble, develop composing skills
to organise musical ideas, broaden musical interests and experience to develop imagination and creativity, develop knowledge of different instruments, styles and approaches,
develop awareness of music technology and how it used to present ideas, recognise contrasting genres, styles and traditions in music, reflect on and evaluate their own and
others music, engage with and appreciate the diverse heritage of music. The key concepts are regularly revisited as recall parts of the lesson and new knowledge is built upon
throughout the course.

How does your KS4 curriculum prepare students to be successful at KS5?

Most KS5 music courses require pupils to perform, compose and appraise music. The required standard for performing at GCSE level is Grade 3. This a solid platform for KS5 as
the general standard is Grade 5/6 at the end. Pupils learn how to use music technology which will help them at KS5 right the way through to a professional career in the music
industry. During key stage 4 pupils have 4 areas of study to learn, there is wide range of music that is covered from the Baroque era to modern day. The diverse listening
experience will help pupils appreciate a variety of different musical styles, genres and instruments.

Take one key concept or discrete piece of substantive knowledge and explain how it progresses across the two years of your curriculum.

Performing- Pupils should enter key stage 4 being able to play at around grade 1/2 level on the keyboard with some skills of performing as an ensemble. At key stage 4 pupils
can select their own instrument, they receive one peripatetic lesson per week and have a performance lesson to consolidate their learning. In year 10 they are expected to be
working towards a grade 3 standard through good practice and repetition. In year 11 pupils work together to perform as an ensemble

What cultural capital do students acquire from learning your curriculum?
Pupils learn about a variety of different musical styles and genres from all around the world. Pupils learn about the history of music and the culture/traditions from all over the
world. There are wider learning opportunities with the school brass band, samba band, peripatetic lessons and music club.
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Year 10 (Subject) LTP

Autumn 1 Autumn 2 Spring 1 Spring 2 Summer 1 Summer 2
Title Theory Booster Set Work 1: AoS 1: Musical Forms and AoS 2: Music for AoS 3: Film Music AoS 4: Popular
Badinerie Devices Ensemble Music
Substantive Reading: Treble Clef, Reading: Musical Listening: Melodic devices Listening: Musical Listening: Listening:
Knowledge Taught Bass Clef, Alto Clef analysis of (Phrases, conjunct, disjunct) textures Identifying the Instrumental and
Working out major Badinerie Rhythmic Devices (Anacrusis, (monophonic, elements of music | synthesized sounds
and minor scales Accidentals and ostinato, syncopation, dotted homophonic, Exploring: How (reverb, panning,
(Tone/Semitone), Key | ornaments used in rhythm) polyphonic) composers use phasing, distortion,
signatures (up to 4 music Compositional Devices Instrumentation musical elements delay)
sharps and flats), Listening: Binary (Repetition, Contrast, (Jazz, Blues, appropriately Structure (verse-
Cadences Form Imitation, Sequence, Canon) Theatre, Orchestra) How composers chorus form)
(perfect,plagal, Compositional Harmonic Devices (Alberti Exploring: Musical use leitmotifs to Original music may
interrupted,imperfect) Devices Bass, Modulation, Drone, ensembles- develop musical be modified
Exploring: Musical Pedal, Arpeggio, Cadence) orchestra, chamber themes Vocal sounds are
features of the Structures used in music music, jazz and Dynamics and used (syllabic,
Baroque era (Binary, Ternary, Rondo, blues, musical contrast being used melismatic)
Strophic, Theme and theatre, vocal for special effects Exploring: Fusion
Variation) ensembles styles, rock, pop,
Exploring: Features of bhangra (musical
Baroque, Classical and features of each
Romantic eras genre)
Disciplinary Reading music (notes, Placing music Placing music within a How composers Relevance of music Defined music
Knowledge (inc. accidentals, clefs) within a historical historical context combine musical to storylines structures (verse
Key Concepts) Composing (using context Listening and analysing music | lines How music chorus)
chords and scales) Listening and Developing use of musical How texture is represents Melodic hooks and
Listening (identifying analysing music language and terminology used in different characters riffs
elements of music) How composers use musical groups Musical contrasts
devices to reflect mood
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Performing Developing use of Instrumental and Use of musical Use of
(developing musical language vocal groupings in devices to create instrumentation in
instrument skills) and terminology their context mood each style
How composers Respond to a given
use musical devices stimulus
Tier 3 Vocabulary Treble/Bass/Alto Clef Binary Form Binary/Ternary/Minuet and Monophonic Cadence Strophic
Stave Notes Values Trio/Rondo/Variation/Strophic Homophonic Staccato Verse-Chorus Form
Note values Trill Form Polyphonic Modulation Modulation
Time Signature Time Signature Anacrusis Unison Allegro Riff
Key Signature Treble Ostinato Chordal Allegretto Bhangra
Intervals Clef/Bass/Alto Clef Syncopation Countermelody Moderato Panning
Tone Viola Clef Dotted Rhythm Trio Sonata Andante Phasing
Semitone Cadence Drone Tempo Adagio Syncopation
Cadences Pedal Swing Rhythm Lento Melisma
Canon Riff Accelerando Syllabic
Conjunct/Disjunct Blues Scale Rubato Cadence
Arpeggio Time Signature Chaal Rhythm
Alberti Bass Syncopation
Motifs Augmentation
Modulation Diminution
Hemiola
Diatonic
Chromatic
Fanfare
[ ]
Year 11 (Subject) LTP
Autumn 1 Autumn 2 Spring 1 Spring 2 Summer 1 Summer 2
Title Set Work 2: Africa AoS 4: Popular Music, Revision Revision Revision

Melodic/Rhythmic
Dictation and 10
Mark Question

Substantive
Knowledge Taught

Listening: Musical
analysis of Africa
Verse chorus
structure

Listening: Pitch
(treble, bass clef)
Rhythm (note values,
dotted notes)
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Harmonic analysis
(chords, chord
numbers)
Modulation
Exploring: 80’s music,
African style
(instruments,
rhythms, scales)

Reading: Pitch
(treble, bass clef)
Rhythm (note values,
dotted notes)

Disciplinary Chord progressions Aural training
Knowledge (inc. Key Modulation Appraising music
Concepts) Use of instruments using elements of
Use of musical music
elements Following a piece of
Use of musical music
devices Notating using
listening skills
Tier 3 Vocabulary Riff Time Signature
Syncopation Clefs
Pentatonic Semibreve
Conjunct Minim
Syllabic Crotchet
Melisma Quaver
Acciaccatura Semiquaver
Conjunct Stave
Disjunct Riff

Appendix 1: KS3 National Curriculum Review

D
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KS3 National Curriculum (In the rows below detail the
requirements of the National Curriculum - adding or
subtracting rows where required).

Where is this met within your Curriculum? (Evidence the Year/Term/Title/Substantive Knowledge).
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Play and perform confidently in a range of solo and
ensemble contexts using their voice, playing
instruments musically, fluently and with accuracy and
expression.

Year 7- Term 1 (Elements & Keyboard Skills), Term 2 (I’ve got Rhythm), Term 3 (The Orchestra & Folk Music)
Year 8- Term 1 (Hooks and riffs & Reggae), Term 2 (Blues), Term 3 (Basslines and African drumming)
Year 9- Term 1 (Samba & Film music), Term 2 (Video Game music & Contemporary music), Term 3 (Build a Band)

Improvise and compose; and extend and develop
musical ideas by drawing a on range of musical
structures, styles, genres and traditions.

Year 7- Term 1 (Elements), Term 2 (Form and Structure), Term 3 (Folk Music)
Year 8- Term 1 (Hooks and riffs), Term 2 (Variations & The Blues), Term 3 (Basslines & African drumming)
Year 9- Term 1 (Film music), Term 2 (Video Game music & Contemporary music), Term 3 (Dance music)

Use staff and other relevant notations appropriately
and accurately in a range of musical styles, genres and
traditions.

Year 7- Term 1 (Elements & Keyboard Skills), Term 2 (I’'ve got Rhythm & Form and Structure), Term 3 (Folk Music)
Year 8- Term 1 (Hooks and riffs & Reggae), Term 2 (Variations & The Blues), Term 3 (Basslines and African
drumming)

Year 9- Term 1 (Film music), Term 2 (Video Game music & Contemporary music), Term 3 (Build a Band)

Identify and use the inter-related dimensions of music
expressively and with increasing sophistication,
including use of tonalities, different types of scales
and other musical devices.

Year 7- Term 1 (Elements & Keyboard Skills), Term 2 (Form and Structure), Term 3 (The Orchestra & Folk Music)
Year 8- Term 1 (Hooks and riffs & Reggae), Term 2 (Variations & The Blues), Term 3 (Basslines and)

Year 9- Term 1 (Film music), Term 2 (Video Game music & Contemporary music), Term 3 (Dance music & Build a
Band)

Listen with increasing discrimination to a wide range
of music from great composers and musicians.

Year 7- Term 1 (Elements & Keyboard Skills), Term 2 (I’'ve got Rhythm & Form and Structure), Term 3 (The
Orchestra & Folk Music)

Year 8- Term 1 (Hooks and riffs & Reggae), Term 2 (Variations & The Blues), Term 3 (Basslines and African
drumming)

Year 9- Term 1 (Samba & Film music), Term 2 (Video Game music & Contemporary music), Term 3 (Dance music
& Build a Band)

Develop a deepening understanding of the music that
they perform and to which they listen, and its history.

Year 7- Term 1 (Elements & Keyboard Skills), Term 2 (I’'ve got Rhythm & Form and Structure), Term 3 (The
Orchestra & Folk Music)

Year 8- Term 1 (Hooks and riffs & Reggae), Term 2 (Variations & The Blues), Term 3 (Basslines and African
drumming)

Year 9- Term 1 (Samba & Film music), Term 2 (Video Game music & Contemporary music), Term 3 (Dance music
& Build a Band)

Do you go beyond the National Curriculum?




